POETIC DRAMA

event of the season 1934-35 was the run of Hamlet
with John Gieigud in the West End. The actor had already
played the part at the Old Vic. Many playgoers felt chat he
had joined the traditional line of Hamlets; for this is how
people have grown used to thinking about the play. They
like to see a new Prince of Denmark, otherwise a Moody
Dane, once or twice in a generation so that they can compare
him with Irving or Forbes-Robertson, Moissi or John
Barrymore. They assume that the play itself stands stil and
bears little relation to our own life, full of quotations though
it may be ; but they cheer the actor as he surges forward
in his career, an established figure because he has played his
Hamlet with success. And in doing such homage to the
greatest of plays through the actor of the greatest of parts,
they go far to justify the bitter saying that but for Shake-
speare Britain might have a poetic drama.
The corollary is that what poetic drama we have had, in
times within memory, has been much too Shakespearean.
Few, perhaps, will now recall the imposing iambic dramas
201